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The exhibition Wabi Sabi is a project about the craft essentiality as an expression of the trend in the 
research of the design borderline. 
It is also about a search between design and art in its expression not only Japanese, meaning of 
poetry and transience of forms, but also in the dynamics of becoming as future languages of the 
post-post modern. 
 
If the design training has taken a turn in the eighties with the birth of modernism, as expression of 
attention to collecting post-war and as phenomenon of historical analysis of the cultural movements 
from modernist production to the radical, the consequential nature of its transformation has given 
way to the emergence of collecting avant-garde design in the late 80’s. 
 
The attention to craftsmanship, as cultural experimentation, has become part of everyday life as a 
transit evolution of the collective unconscious, the work takes, in this case, a revolution of form 
opposing modernist orthodoxy of industrial design and transforming some everyday objects in free 
and experimental forms. 
 
The two movements stronghold of freedom of speech, marked by Memphis founded by Ettore 
Sottsass and by Alchimia by Alessandro Mendini, become a collective reference of postmodernist 
design and architecture. 
 
Postmodern collecting arises, therefore, on the dynamics of a revolution of language and opens the 
way to the attention of craftsmanship pure as the central element of change. 
The new post-post modernist contemporary trends are still today to be defined and the birth of 
collecting in design, as a market phenomenon, has created even more impulse in research between 
the fluidity of the signed and its purity in space, marking the new trend of Art Design. 
 
The opposition of many trends from the baroque-surreal Dutch primary school students of DAE as 
Jurgen Bey, Maarten Baas, Bertian Pot, Job Smeeets, Wieki Somers, Joris Laarman, Demakervan, 
Formafantasma, Mischer and Traxler, and many others, to neo-organic with references to sinous 
shapes and imperfections visionaries such as archi-star architect Zaha Hadid, centrepiece of a 
reference to follow many designers like Marc Newson, the brothers Bourollec, Marcel Wanders, 
Karim Rashid, Jasper Morrison and many others. 
 
The exhibition Wabi Sabi offers twelve Italian designers selected by the curators Silvia Ariemma 
and Federica Martinetto that will exhibit works created for the exhibition, then dutifully done by 
hand, mixing the virtues of technology and crafts, revealing the border where one helps the other, 
where the work of one gives way to the work of the other. 



Analogia Project, in the wake of post-modernism, full of iconoclast essentiality, combines 
simplicity of design with a fusion of traditional techniques and digital. Andrea Mancuso, 
designer, and Emilia Serra, architect, are the result of a unique partnership established by an 
important experience of studying at the Royal College of Art in London: a formal research and 
experimentation on visual languages that create imaginative poetic forms with installations as 
well, and almost suspended in space; a search of adhesion of thin and light form the invisible 
space, the attempt to reach the uniqueness of the sing. 
The work presented “Floor Lamp #01” in wool, metal and nylon, confirms that Analogia does the 
relation between its components. The simplicity of the imagery remains the same as figure-
ground reversal and the drawing takes possession of the third dimension, the container frame 
becomes the lightness of thin metal frame. 
 
In the work of Alessandra Roveda the fabric is part of an interactive form in space as for the 
artist Joanna Vasconcelos, with her extravagant embroidery reminiscent of ready made almost 
pop veined by female hands. 
Our young designer uses crochet as an artistic expression basing her creative and artisan process 
on appropriation modern-old almost archeological of forms, covering and recreating the world. 
The work in the exhibition “Un angolo di mondo 2012” consists of yarns of wool, cotton, acrylic 
and take the dimension of installation Art Design where the artist combines aesthetics and 
creativity with craftsmanship with the result of strong artistic matrix. 
 
Antonio Arico’, a Calabrian-born and currently based in Milano, graduated at the Politecnico 
in Milano, and expresses a great energy in the pursuit of his own language and very personal 
way to define his passion for design. 
He works in fact for the office  Deepdesign in Milano, Barilla Group, Lavazza, Skitsch and Nivea. 
Calabria, ancient land of of Magna Grecia and many cultures and domination of southern Italy, 
leaves a trail of signs and languages mixed between old and new, ancient forms and signs that 
become part of hybrid daily artisan tradition and that's how Antonio Arico’ designed objects and 
ironic works but not without language family as the “Swing chair” which makes a swing beech 
wood and rope. 
The idea is to bring the swing exterior within our domestic space combining the design of a 
“suspended” chair which becomes presence and “character”. Swing that remains unused 
becomes “sculpture” which depicts a posture of an object”character in an imaginary previous 
frame. 
 
With Carlo Contin design changes its faces and meaning in its craft. 
Born with the new generation of Italian designers directs his talents as draftsman of interior 
design, with a language of objects characterized by daily use, functionality as an essential 
element of the form “design for everyone” 
He collaborates with some of the most prestigious brands such as Cappellini, Guzzini, Meritalia, 
Castoldi and Slamp. 
The exhibition presents the table and chair, “Baby screw” in beech wood, furniture for children in 
which Carlo Contin imagine a game of giant constructions, a kind of mechano off the scale; the 
work takes on a fun creative’s childhood, but poetic logic that tries to look at the world from the 
part. Munari has taught that “the game is a serious matter”. 
	  



Cristina Celestino approaches design with a philosophical language in which the form is 
related through a syncretic process between the use of traditional materials and industrial quality 
research through trials and combinations of pure volumes that create a strong artistic matrix. 
Graduated in Architecture at IUAV in Venice in 2005 she collaborates with Sawaya&Moroni and 
Strato kitchens. 
She presents, for the exhibition, a collection of vases, ‘Veneer”,fiber glass, carbon, kevlar, alutek, 
adhesive films and veneer wood; the language of the layering of materials creates a strong texture 
of artistic and aesthetic value creating a new processing technique. 
 
Giorgia Zanellato, venetian by birth and graduated from IUAV of Venice, begins as a product 
designer but soon starts as well to investigate the shape beyond the limits of her language, 
experiments using symbolic associations that arise from structural forms such as vases, combs and 
other accessories and bringing the interpretation of the matter created at an elevation sign of 
artistic material. 
On display are two witness the beautiful accessories. 
“Hairdressed” composed of hair cut jacketed in transparent resin, a strong sense of artistic 
gestures that though a circular process that begins with cut hair and symbolically returns to the 
initial site. Giorgia Zanellato is working on the Benetton research centre in the department of 
Fabrica design. 
 
Giorgio Biscaro was born in Vercelli and he graduated at the IUAV in Venice and works with 
companies such as Imago Studio for Mizar, Doimo Group, Birex and other brands, he worked with 
Nuovostudio at the project of “city of water” at the Venice Biennale. 
Always fascinated by the ancient glass material and its transformation from sand, fire as a solid 
product, with the collection “Yalog” he presents a series of objects and glasses in which the wood 
becomes essential element of artistic value that material created scarified in the process of 
manufacturing vitreous becomes a primary tool. 
Giorgio Biscaro therefore implements a process to celebrate this silent mother so that the wood 
will become the artifact; it has resulted in a series of articles in which the glass becomes an 
instrument for the manifestation of the wood, in a shimmering karmic reversal. 
 
Inside the fascinating space l’Eglise, Matteo Casalegno’s project born with the intention of 
creating an emotion fusion between product design, industrial design, avant-garde design in 
limited edition with objects, furniture, sculpture and architecture. 
The work selected for the exhibition “Volumi Sospesi” is a library-glass sculpture, oak recycling, 
natural materials that speak of old stories, memories of the past in which the association between 
the glass and the material used assumes almost an ancient meaning. 
Matteo Casalegno applies a constant search for the feelings to be transmitted, though the 
combination of a strong idea of natural materials, rich in poetry and history, handcrafted. 



Paolo Polloniato born in Bassano del Grappa, is the son of art; he comes from an ancient dynasty 
of artistic tradition in the field of ceramics. Close to school of Spanish surrealist his works 
transform themselves into imaginative processes of the form, a conceptual metamorphosis and 
generated by use of old molds in which the function of each mold stops existing becoming 
material available to generate a new form assembled to other. 
the work in the exhibition “Metamorfosi”, in white clay and shiny enamel, becomes purely 
conceptual work of Art Design, a mirror or our times in which the surreal has become completely 
real. 
The works of Polloniato take on new faces from the past, a transformation of the sign that passes 
though a surrealist-constructivist adapted to contemporary theatrical phenomena. 
 
With the work Tigullina the designer Colombo Sanguineti by Segno Italiano, design a chair in 
maple with a technique unchanged in its two-century history, a perfect understanding of the 
linkages and the elasticity of the wood, a long hand-crafted processing of each items, a natural 
aging and indian cane weaving seats are just some of the ingredients of the uniqueness of his 
work. 
Segno Italiano, after 50 years, brings to light a limited edition of Tigullina with the help of 
Giannina and Luisella Sanguineti that have provided the original drawings inherited from 
Colombo Sanguineti and the skillful hand of Adriano Podesta’, one of the last craftsman of 
Chiavari chair. 
 
The research of Enzo Mastrangelo offers his own experience. in the Beppe Pepe painter’s studio, 
a few years ago, Enzo sees, in a series of pictures just painted, geometries that he feels to make 
three-dimensional. 
After some studies InScomposizione born as a reflection on the issue of the integration of 
different disciplines. 
The results is a piece of furniture directly inspired by a painting (untitled, 2007), which prefers the 
use of informal geometry made with mixed media. Pigments, resins, glues, gauze are the 
alphabet of the artist, whose research for many years provides compositions made by overlaps 
between parts veiled, share material and sings engraved by had. 
 
The course of the exhibition closes with a documentary by Paolo Casalis “Langhe Doc- Stories of 
heretics in the Italy of warehouses”, 52 minutes in which he describes the change of Italy, the race 
against time, where you have to be able to become the first civilian that the disaster is complete. 
The question of whether we get there is still time to save this landscape is placed. 
Actors: a pastor, a manufacturer of handmade pasta, a wine producer. Three characters, three 
heretics because they think and they act differently, three stories to tell about social degradation, 
and cultural landscape of our country, Italy of warehouse , as defined in the film by Giorgio Bocca. 
 
 
Paola Colombari 



ANALOGIA PROJECT

Title: Lampada da terra #01 
Author: Andrea Mancuso & Emilia Serra 

Materials: wool, metal, nylon 
Dimensions: 120 x 80 x h 220 cm 

Editions: 1 prototype + 2 PdA + 9 specimens 
Year: 2012 

In this project the simplicity of the imagery remains unchanged. 
As in figure-background reversal the design appropriates the third dimension and the container 
becomes frame in the lightness of a thin metal structure. 
The object is no longer the drawing on a blank sheet of paper but it becomes protagonist while 
recognizing the need for a function support for the structure in which it is inserted. 
The lamp in black stroke that characterizes it enlightens us on alternative and never taken for 
granted in our relationship with the reality.  





ANTONIO ARICO’

Title: Swing chair 
Author: Antonio Aricò & Saverio Zaminga 
Materials: Solid wood (beech) and rope 
Dimensions: 70 x 40 cm  
Editions: 2 pieces 
Year: 2012 

The idea is to bring the swing for exterior, inside our domestic space merging it with design of a 
"suspended" chair that becomes presence and "character".  A swing that, staying unused, it 
becomes "sculpture" which depicts a posture of an object / character in an imaginary previous 
frame. The back with his arms gives character to the seat and looks happy and relaxed. The swing 
then invites us to take a position, change our posture and the elegance of gestures blends with 
the shape of the object. 





GIORGIO BISCARO	  
Always charming, the glass. Old material, made   of sand and fire, bent by 
hand and the spirit of man, lives his ambivalent nature of liquid / solid and 
never ceases to excite, since it is shaped, as long as he lives in our homes. 
In furnace I understood the meaning of hard work, and the passion of 
those who works.  
I knew the old instruments that shakes it, tear it, or rounded it. But what is 
most important, however, is often hidden to those who keep the crystal 
out of the "fornasa", is wood.  
Wood is always used in the production of the molds, before the coldness 
and the precision of the metal reduced its application. It sacrifices himself 
and accepts the incandescent mass and from whom it is inevitably worn 
down, like a mother that originates with pain a sparkling son to disappear 
and not reveal their vital contribution to those who observe only smooth 
surfaces.  
To celebrate this silent mother, I made that the wood could be through 
the artifact, transferring its harshness to the glass surface. The result is a 
series of objects in which the glass becomes an instrument for the 
manifestation of the wood, in a shimmering karmic reversal. 

Title:	  Yalog	  
Author:	  Giorgio	  Biscaro	  
Materials:	  Blown	  glass	  and	  solid	  wood	  
Dimensions:	  	  small	  vase:	  diam.	  13	  cm	  /	  h	  26	  cm	  
Small	  table:	  diam.	  base	  36	  cm	  /	  diam.	  shelf	  56	  cm	  /	  h	  54	  cm	  
Table:	  base	  30cm	  /	  diam.	  shelf	  35	  cm	  /	  h	  70	  cm	  	  
EdiIons:	  5	  pieces	  
Year:	  2012	  





Title: Volumi sospesi 
Author: Matteo Casalegno 

Materials: glass / oak 
Dimensions: 90 x 56 x h 210 cm 

Editions: Limited editions 
Year: 2012 

MATTEO CASALEGNO
Matteo Casalegno’s project is created with the intention of evoking an 
emotion. Design, sculpture and architecture come together and hide 
themselves in order to obtain objects to expose, to touch, and, above 
all, to live. 
Away from all that is done in series, a constant search for the feelings to 
be transmitted, through union of a powerful idea with natural materials, 
rich in poetry and history and handcrafted. 
 
 
 
 
 





PAOLO CASALIS
A pastor, a manufacturer of handmade pasta, a wine producer. Three 
characters, three heretics because they think and act differently, three 
stories to tell about social degradation, and cultural landscape of our 
country, Italy of warehouses, as defined in the film by Giorgio Bocca.  
Those of Maria, Teresa, Silvio and Mauro are stories of those who 
have caught a glimpse of a future that did not like him and he 
refused. Small challenges, however, in which you can see a much 
larger size. Challenges that still remain not yet fully met and perhaps 
never will be: they move in one direction, the world in another, quite 
the opposite. 

Title: Langhe Doc / Stories of heretics in Italian 
warehouses 
Documentary  
Author: Paolo Casalis 
Year: 2012 
Duration: 52 ' 





CRISTINA CELESTINO
In the Veneer collection, the language of layered materials is interpreted as an aesthetic value, the 
plot of a story made up of light, texture and resistance to amplify each other's diversity in a single 
product. I used Kevlar, aluteck, carbon and glass fiber, using their processing technique in a new 
way, which does not emphasize the technical-mechanical characteristics, but their prerogatives 
aesthetic, almost textile, in combination with unusual materials for these treatments, as the 
veneer. 

Title: Veneer 
Author: Cristina Celestino 
Materials: fiberglass, carbon, Kevlar, alutek, adhesive 
films, wood veneer Dimensions: high from 42 to 48 cm, 
bases 10 / 26 cm 
Editions: Limited editions 
Year: 2012 





CARLO CONTIN

Title:  Baby Screw 
Author:  Carlo Contin 
Materials:  wood beech 
Dimensions: chair 30 x 30 x h 55 cm, table 80 x 60 x h 55 cm 
Editions: chair n°2, table n°1 
Year:  2012 

Keep the creativity and curiosity of children are 
essential features for anyone who does creative work, 
in my case, that of the designer, so I thought to prove, 
just designing furniture for children, trying to see with 
the same eyes of a child , imagining a game of giant 
constructions, a kind of mechano off the scale. For this 
reason I started from something concrete, using a rarely 
technology that allows the creation of wood screws, 
high test carpentry, looking at everything with the eyes 
of a child, creating something entirely new, but made   
according to criteria of absolute logic and common 
sense, because, as Munari taught: "the game is a 
serious matter. 





ENZO MASTRENGELO
The project comes from some thoughts about painted 
works by a friend artist, Beppe Pepe. In one of his 
exhibition I realized that his geometries fresh and 
elegantly textured, made   with gauze soaked in 
pigment superimposed on a canvas, aroused the 
curiosity to try them on three-dimensional volumes. 
Working immediately, after a few attempts,  the idea of   
getting a mobile "broken", "breaking" and that moving 
volumes in an informal way came up, in order to 
perceive instability and irregularity in its composition as 
if it were a "gesture" improvised and precarious. 
The cabinet reaches a fresh surface where it is not 
important with which the material is composing the 
volume but the elusive  that is created between 
volumes and irregular lines and geometric areas. 

Title:  InScomposizione 
Author:  Enzo Mastrangelo 

Materials: birch, pigments, gauze, acrylic adhesives, resins 
Dimensions: 145 x 60 x h 104 cm 

Editions: Prototype + 9 specimens 
Year:  2012 





PAOLO POLLONIATO
My form is the result of a metamorphosis "generated". It arises from the use of molds of various 
ages from ancient ceramics manufacturers of Nove, the land where I was born.  
The function of each mold stops being becoming "substance" available to generate a new form 
assembled to others. The form becomes purely conceptual, as a reflection of our times in which 
the surreal has become all too real. 

Title: Metamorfosi 
Author: Paolo Polloniato 

Dimensions: 43 x 25 x h 27 cm 
Materials: white ground and polished enamel 

Editions: 1 piece 
Year: 2012 





ALESSANDRA ROVEDA

Title: Un angolo di mondo 
Author: Alessandra Roveda 
Dimensions: site specific 
Materials: wool, cotton, acrylic 
Year: 2012 

The crochet is craft, is art, design, is a language. The world is a big space to fill, and to people 
with magical creatures, recovering and reinterpreting forgotten items. Thanks to the mesh I 
recreate my world, I express myself. I surround myself with things that did not exist before: simple 
things that amaze. Making colorful and surreal reality. 
Combining aesthetics and creativity of a designer by training with the craftsmanship and patience 
of an ancient craft, the result is the creation of installations that gives new life to the ancient and at 
the same time reinterpret the modern, never losing value and a “démodé” flavor. 





SEGNO ITALIANO
A  technique unchanged in its two-century history, a perfect 
understanding of the linkages and the elasticity of the wood, a 
long process craft items, a natural seasoning and cane weaving in 
india seats are just some of the ingredients of the uniqueness of 
this session. 
Segno Italiano, after 50 years, brings to light a limited number of 
seats Tigullina. 

Title: Tigullina  
Author: Colombo Sanguineti 

Editor: Segno italiano 
Materials: maple 

Dimensions: 85 x 48x h 46 cm 
Editions: 30 pieces  

Year: 2012 





GIORGIA ZANELLATO

Title: Hairdressed 
Author: Giorgia Zanellato / ECAL 

Materials: hair cut and resin 
Dimensions: p1: 240 x 58 mm, p2: 51 x 61 mm, p3 91 x 

75 mm, p4 51 x 61 mm p5: 22 x 60 mm, p6: 150 x 63 
mm, p7: 32 x 86 mm 

Editions: 7 pieces 
Year: 2009 

“Hairdressed” is a collection of hair accessories. The raw material 
with which the project is started is the hair cut and the idea of   
recycling. From here began a series of experiments regarding the 
material best suited to create and use. The result is a transparent 
resin containing the same hair. 
The collection of objects created are accessories and hair combs 
with a meaning that is close to this circular process that begins with 
cut hair and symbolically returns to the initial site. 





Thanks to 
Analogia Project 
anotnio Arico’ 
Giorgio biscaro 
Matteo Casalegno
Paolo Casalis
CristinaCeletino
Carlo Cotin
Enzo Mastrangelo
Paolo Polloniato
Alessandra Roveda
Segno Italiano
Giorgia Zanellato


To 
Asnaghi Sergio (MI) 
Contin Claudio (MB) 
Ceramiche Alfa Quattro, Nove (VI) 
Falegnameria Franco Scavino, Castiglione Falletti (CN) 
Matria Design, Torino 
F.Lli Marinelli sinc (MI) 
Terramica ceramica, Nove (VI) 
Vetrarti Ilves di Monastier (TV) 
TLM Torneria Compositori (CO) 
Saverio Zaminga (RC) 
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